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Mike Ragogna: Okay, "Fireflies" was a major hit for a certain group we
like to call Owl City except the group is a "he" named Adam Young. Fair

introduction?

Adam Young: That was good, yeah, that was. It was one of a kind, but it

was wonderful.

MR: (laughs) So, Adam Young of Owl City or just plain Owl City or Adam
Young, can you fill in the audience about your new DVD Live from Los
Angeles, what that tour was about, your history and like five other
questions I haven't asked yet?



AY: Sure, sure. The DVD was really just a fun way to capture what has
become such a big thing, at least for me, in terms of where I came from,
you know, where I grew up, my roots as sort of an aspiring musician. So,
just this last year, filming this DVD in LA was really kind of a culmination
to date of this tiny little project by this one, solitary, shy kid from
Minnesota. All of a sudden, three years later, here we are in LA filming our
first DVD. It was just kind of a fun way to capture the moment and really
see it as a tangible thing. But certainly for me, starting out as a musician, it
was very much the introverted shy kid from a very small town, the only
child, just started to write music for fun, just as an escape, really, just to get
out of the everyday mundane life. Music has always been my vehicle to sort
of get out of myself, so that's how it started. It's crazy because never in a
million years would I have ever thought that I'd be here where I am. So, I
am very, very thrilled to be able to do what I love.

MR: This concert was filmed at the Nokia. How incredible was that venue?

AY: It's incredible, it's amazing. It's like a giant, giant recording studio. I
mean, it's this amazing room with just incredible acoustics and
everything's treated. You know how everything in LA is like 10% better in
video and audio and everything technological. It was a huge honor to play
there.

MR: How would you describe your music?

AY: I think it's very much in the pop umbrella but it is very much
electronic by nature, and certainly, that kind of pop-electronic hybrid is
something I've always been really interested in because it allows the
memorable polished pop melodies that stick in your head, music to sing
along with. I think the electronic nature of it, since I'm kind of a quirky
guy, really allows me to be a passionate artist with a paintbrush and a
blank canvas. It's like you can do anything, and suddenly it's one kid, a
producer, alone in his bedroom on his computer. I can suddenly be a



conductor in front of a symphony and it's just endless, and that's what I
really

love about it.

MR: You have the studio part down, obviously, and that's comfortable. But
how would you describe your relationship with an audience in a live

setting?

AY: You know, for me, it's always kind of changing, certainly for the better.
When I started playing live on the road and started touring about two years
ago, I realized that performing in front of people was just the tip of the
iceberg for me. There is a sort of irony that I was never in a band or choir
or orchestra growing up. I never sang in church, my parents weren't really
musicians or even music consumers at all, so the idea of standing up in
front of people and performing or speaking or anything with people
watching was pretty scary. So, two years ago, I was just kind of this evil
genius mad scientist off stage just behind his laptop hiding behind screens
and his computer. It was a challenge to bring that sense of quirkiness and
that pop sensibility that appears on the record and blow that up bigger
than life and bring it to the stage and make it fun and make it big and make
it interesting because it is so different. It's not just based on guitar, drums
and keyboards. It's got more to it on the record and that was a fun
challenge. That connection to the audience, I think, having gone through
the change has only grown. It's a lot easier now for me to be the front man
and to connect with the audience and that's a big part of the show. That's
important.

MR: When you're recording your studio albums, do you have a sense of
what you're going to present live? Or might it be vice-versa, live affecting
your studio recording process?

AY: Having been on the road nonstop for the last few years, being on the



road six months of the year the last few years, it certainly influences how I
go back into the studio because I'm thinking that live performances sort of
influence a lot of things like what key is the song going to be because if I'm
going to sing the intro down an octave, so how can I arrange the song? Or,
what key should it be in so I can sing it full voice in a live setting, which is
very much different given the energy and everybody in the room, than just
by yourself in the vocal booth in the studio. So, yeah, things like that
certainly influence it. That's what I love about it. If I was just a studio guy--
and I do love everything about the studio--but certainly the music would be
in a very different place if the touring was not in the picture. It's really fun
how both parts of it really influence each other and really steer the music
into really interesting directions to follow. It's always evolving and I love
that.

MR: Adam, you're a strong Christian. Do those topics often come into your
material? Are you often categorized as a "Christian" act in addition to being
a pop or electronic artist?

AY: You know, that's something I've always been interested to watch from
the sidelines and to kind of see where people inherently categorize me as
an artist. I've never wanted to go out and say, "Here's where I belong and
here's where my music should be categorized along these other artists," or
in whatever circles. I've always tried to make sure that my faith was part of
the music writing and I was never sort of putting on a mask or trying to be
somebody I wasn't. But given that the songs are certainly very honest and
up front and maybe kind of brave in that respect. I'm certainly not opposed
to people filing the project name amongst other things that are similar as
far as content. It's always interesting to see what's going on without having
a specific say. I think a lot of times people are looking to the artist to say,
"Are you calling yourself a Christian band or not? Give us something we
can run with," and when the artist is silent, it's interesting to see where
culture or the industry as a standard will place you. So, it's been cool seeing
me placed in the Christian world and sometimes not and sometimes in



between, and it's always been really compelling to watch when it happens.

MR: You've had huge success, especially with the song "Fireflies." But after
watching Live from Los Angeles, which of these performances do you look
at and you go, "Wow, I really like that"?

AY: You know, it's a chain reaction thing. The intro dips down in the
middle and just kind of pulls out. It's just solo voice and piano. Then, at the
end, it just ramps back up. The few times when I've watched it all of the
way through, I think I've always been really inwardly proud where it's like,
"Wow, at the end, I actually pulled it off and I actually did it and here's this
nobody from nowhere." Suddenly, I can watch this DVD--that's been the
last 3 or 4 years--of a lot of hard work, energy and time, blood, sweat, and
tears all in this tangible performance. Once I get to the end of this, it's like
one of those rides, like a rollercoaster.

MR: Let's talk about your influences. One of them is seems Thomas
Newman, of course, from the Newman dynasty that includes Randy, Alfred
and Lionel. How did Thomas influence you?

AY: Growing up, I was always a big fan of the Pixar films. Thomas
Newman was very influential on me because of the films Finding Nemo
and Wall-E. He did most of the scores for those. He's done endless film
scores that have been wonderful. I've always connected with him more
than any other film composer. There's some quality to what he does and it's
amazing. You can play the first few seconds of any of his pieces and you
know right away that it's him because it sounds like nobody else. I think
that's sort of what it means to be an artist. I think it's inherently interesting
to be recognized that way.

MR: Can you go into your humble origins, which has something to do with
Coca-Cola, right?

AY: Yeah, it does. About three or four years ago, I was living in my



hometown of about 20,000 people and I was working for Coca-Cola doing
the warehouse job thing. I wasn't going to college and I was looking for the
next break. It didn't seem to be on the horizon at all, so I was very much
stuck at work everyday. I really didn't like it. So, because of this mundane
world that I was stuck in, I started creating, started dreaming and started
writing. Suddenly, I could sort of escape from where I was, suddenly I
could see the world or go anywhere and do anything or be anybody through
writing and through lyrics and through

music. I wasn't really a guy with a plan to make records, put out records,
write songs, do music videos or tour or all of the things I've been blessed
with the last few years because it really came out of nowhere for me.

MR: What advice would you have for new artists?

AY: I would say I've never been incredible with advice. But to somebody
making music on their own, my advice is to just make sure that whatever
you're creating is very much pure and very much heartfelt so at the end of
the day, you would be just as happy if the song were to get finished. And if
it goes to number one or if no one else in the world hears it, you feel just as
proud either way because you created it. What the song is saying and what
it means to you, I think that is the test. You're not writing for the radio, the
charts, or for Billboard, you're just doing what you're passionate about,
and I think that's the heart of it.

MR: Adam, lately, you've been performing a song called "I Hope You
Think of Me," which is a precursor to your fourth studio album, which will
be released later this year. Can you give us any hints about it?

AY: Yeah, I'm actually really hard at work hoping for a release this
summer. I'm just grinding away, just trying to create a lot of new material.
I feel like a lot of the new songs are very much more dance-oriented. I've
always been influenced by European trance music, a lot of the Dutch DJs



have always been very influential on me. Yeah, it's coming along, 10-12
songs written, so it's just that middle phase, so it's really exciting.

MR: You'll be touring.

AY: Yeah, we're shooting for August/September in North America and
hopefully, winding up the rest later this year.

MR: OK, speaking of winding up, I've had a very generous amount of your
time and I really appreciate it. Any words of wisdom from Adam Young aka
Owl City?

AY: I guess I've never been that philosophical or anything. As far as
moving forward, as my crazy journey has taught me, live every moment as
if it's your last, because it really is true that you never know what you have
until it's gone. So, really just try to hang on to every moment and cherish it.

MR: Beautiful, very nicely said. All the best with everything, Adam. As far
as that fourth studio album, we'll be waiting with bated breath, whatever
that means.

AY: OK, I really appreciate it.



